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This exhibition marks the second part of Anima, a major and exciting exchange project co-curated by the
artist-run galleries Galerie B-312, Montréal and g39. As a whole, Anima looks at the lives that artists create
within their work, and examines the spark that artists use to animate the things around them. The artists can
be divided into those who bring stasis to a fluctuating world, and those who animate the apparently inert.
Together the selected works engage with the dichotomy of the stationary, sedentary, dead and the moving,

animated, alive.

On the ground floor, the sculptures of Paméla Landry beckon
to us, not content to sit and wait for us to pay attention, but
actively seek to catch our eye and interact. With an interest in
mechanics and electronics, she takes commonplace items and
invests them with new and unpredictable functions. In the
series ‘Excentriques’ she combines familiar inanimate objects
with kinetic energy and produces a new dynamic, somewhere
between the living and the inert.

On the first floor Adad Hannah’s video works seem to be still
photographs, but are actually filmed tableaux of a staged
moment that has been frozen in time. The participants’
apparent ‘rest’ is a concentrated balancing act. They must
remain motionless, but every sinew in the subjects’ bodies is
straining to move, upsetting the stillness. Michel Boulanger
creates a new life in his animation work, ‘After Monogram’. A
goat is trapped within a 3D version of a Rauschenburg
painting, unwittingly held between its own grazing and the
tilting, sliding world of art. Its maker sends it on a bizarre
Journey, in control of its destiny and end, just as he was in
control of its creation. Here, as in cartoons, the goat stands in
for us. In its confusion and stumbling it has much in common
with humans and their responses. This follows on from a
series of paintings of intricate and fascinating spaces, at once
realistic and fantastic, in which Boulanger attempts to
reconcile nature and culture, and learned and popular culture.

On reaching the top floor we are immediately faced with a
sprawling work by Manuela Lalic. Fascinated with
components and structures of multiples, she has used the
accumulation of simple elements (plastic packing tape, paper
plates and novelty hats) to create a sort of ‘growth’. Her work
plays with ideas of anthropomorphism: the materials appear to
have reproduced or evolved, and take on sinister lives of their
own. She often makes reference to group dynamics and
collective meetings, such as picnics, weddings or waiting
rooms, to create comical but disquieting environments.

In the top floor Manon de Pauw explores the formal potential
of the body within the constraints of a video triptych. The
three screens allow the viewer to simultaneously see action
and inaction, presence and absence, a mark made and a mark
erased. It follows on from previous video work where a
physically real scenario or ‘set’ blends with a filmed or
projected world. She focuses on echoes of events, on actions
and consequences. Finally, Renée Lavaillante’s drawings
respond to the accidental and haphazard nature of inanimate
things. She incorporates an order into the chaos of everyday
randomness and underlines our desire to absorb inanimate
objects into our animate world. Working with simple and
repetitive gestures and within self-imposed constraints, she
elaborates on the practice of drawing and documents the traces

of everyday accidents and coincidences rather than the objects
themselves.

The first part of Anima took place in Galerie B-312, Montréal, where six of the most interesting contemporary artists
from Wales exhibited in May. This included the work of Michael Cousin, Richard Higlett, Philippa Lawrence, Sara
Rees, Rachel Thorlby and Bedwyr Williams. The works in Anima demonstrate a tendency to see signs of life in
things around us: animals in random cloud formations, faces in the skirting board or in the pattern of cucumber pips.

W¢ want to understand the world around us in the same way that we understand ourselves, to absorb inanimate
objects into our animate world.

An exhibition catalogue featuring both parts of the exchange will be available in the autumn. Contact g39 for details

239 Wyndham Arcade, Mill Lane, Cardiff CF10 1FH .
Tel: +44 (0) 29 2025 5541

Email: post@g39.org

Visit www.g39.org for further information
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